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MOBILUS 

Visual theatre show for family public with dance, magic, 
puppets, black light, shadows and circus. It is inspired by 
the Alexander Calder’s work. 

1. Previous shows of Addaura Teatre Visual 
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Inspired by the 
JOAN BROSSA’S catalan poetry 

 
 

Visual theatre show for family audiences 

 This is a work based on the Joan Brossa’s visual poetry where dance, magic, Objects, Projections, 

puppets and shadow are mixed. An investigation that leads us to fit it all without losing the 

meaning the author wants to convey in each of his works. All this work is supported by the 
Joan Brossa Foundation. 

EMBROSSA’T 
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2. KLÉ 

Visual theatre show for family audiences 
 
 

 

According to Paul Klee, "a drawing is a line that goes for a walk." 

What a wonderful way to get into his imaginary and walk with 
him. 

Dance, magic, manipulation of objects, puppets, sign language, 
clown and black theater have allowed us to explore his work and 
discover the Klee painter, the musician, the puppeteer, the 
sculptor, the philosopher and the Bauhaus teacher. 
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• Who was PAUL KLEE ? 
18/12/1879 – 29/6/1940 

 

 
Paul Klee was a prolific Swiss and German artist best known for his large body of work, influenced 
by cubism, expressionism and surrealism. 
Paul Klee was born in Münchenbuchsee, Switzerland, on December 18, 1879. Klee participated in 
and was influenced by a range of artistic movements, including surrealism, cubism and 
expressionism. He taught art in Germany until 1933, when the National Socialists declared his 
work indecent. The Klee family fled to Switzerland, where Paul Klee died on June 29, 1940.Paul 
Klee was born in Münchenbuchsee, Switzerland, on December 18, 1879. The son of a music 
teacher, Klee was a talented violinist, receiving an invitation to play with the Bern Music 
Association at age 11. 
As a teenager, Klee’s attention turned from music to the visual arts. In 1898, he began studying at 
the Academy of Fine Arts in Munich. By 1905, he had developed signature techniques, including 
drawing with a needle on a blackened pane of glass. Between 1903 and 1905, he completed a set 
of etchings called Inventions that would be his first exhibited works. 
In 1906, Klee married Bavarian pianist Lily Stumpf. The couple had a son, Felix Paul. Klee’s 
artwork progressed slowly for the next five years. In 1910, he had his first solo exhibition in Bern, 
which subsequently traveled to three Swiss cities. 
In January 1911, Klee met art critic Alfred Kubin, who introduced him to artists and critics. That 
winter, Klee joined the editorial team of the journal Der Blaue Reiter, co-founded by Franz Marc 
and Wassily Kandinsky. He began working on color experiments in watercolors and landscapes, 
including the painting In the Quarry. 
Klee’s artistic breakthrough came in 1914, after a trip to Tunisia. Inspired by the light in Tunis, 
Klee began to delve into abstract art. Returning to Munich, Klee painted his first pure abstract, In 
the Style of Kairouan, composed of colored rectangles and circles. 
Klee’s work evolved during World War I, particularly following the deaths of his friends Auguste 
Macke and Franz Marc. Klee created several pen-and-ink lithographs, including Death for the 
Idea, in reaction to this loss. In 1916, he joined the German army, painting camouflage on 
airplanes and working as a clerk. 
By 1917, art critics began to classify Klee as one of the best young German artists. A three-year 
contract with dealer Hans Goltz brought exposure as well as commercial success. 
Klee taught at the Bauhaus from 1921 to 1931, alongside his friend Kandinsky. In 1923, 
Kandinsky and Klee formed the Blue Four with two other artists, Alexej von Jawlensky and Lyonel 
Feininger, and toured the United States to lecture and exhibit work. Klee had his first exhibits in 
Paris around this time, finding favor with the French surrealists. 
Klee began teaching at Dusseldorf Academy in 1931. Two years later, he was fired under Nazi 
rule. The Klee family moved to Switzerland in late 1933. Klee was at the peak of his creative 
output during this tumultuous period. He produced nearly 500 works in a single year and created 
Ad Parnassum, widely considered to be his masterpiece. 
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• Who was the BAUHAUS ? 

Bauhaus—literally translated to “construction house”—originated as a German school of the arts in 
the early 20th century. Founded by Walter Gropius, the school eventually morphed into its own 
modern art movement characterized by its unique approach to architecture and design. Today, 
Bauhaus is renowned for both its unique aesthetic that inventively combines the fine arts with arts and 
crafts as well as its enduring influence on modern and contemporany art. 

In 1919, German architect Walter Gropius established Staatliches Bauhaus, a school dedicated to uniting 

all branches of the arts under one roof. The school acted as a hub for Europe’s most experimental 
creatives, with well-known artists like Josef Albers, Wassily Kandinsky, and Paul Klee offering their 
expertise as instructors. 

Bauhaus as an educational institution existed in 3 cities—Weimar (1919 to 1925), Dessau (1925 to 
1932), and Berlin (1932 to 1933)—until it was closed due to mounting pressures from the Nazis. 
However, even after facing permanent closure, the influence and aesthetic of the school persisted, 
culminating in the Bauhaus movement. 

In 1996 the headquarters of Bauhaus in Weimar and Dessau were declared World Heritage by 
UNESCO. 

 

 

Dessau Weimar 
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1. The discovery of colour  

To what extent can colour be a driver of affection, passion, emotion and fusion in the 
creative act of Paul Klee? The artist manages to make his theory of colour after 
visiting Tunisia. 

In this scene we pay tribute to the famous painter's colour palette. The interpreters 
perform a cleaning ritual with magic and water. It starts from a black and white 
scene to continue with a choreography inspired by the Sufi dances that ends in an 
explosion of colour with characters that are half musical instrument, half puppets. 
Finally, a single dancer is staged alone and shows the Paul’s Klee illuminated 
palette. 

 

Sufi dance adaptation and magic 

• Scenes of the show 
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   2. The equilibrist  

Paul Klee's work is full of balancing 
characters. If the movement forms the 
basis of absolutely everything, Klee 
understands that art emerges from the 
bowels of the movement that surrounds it 
and generates everything. 

Consequently, in a work of art the trace of 
the movement that has been captured is 
discovered as if it were a photographic 
image; a work of art that is contemplated 
from the movement made by the eye 
muscles. 

 

Objects, contact balls and dance  

As professor of the Bauhaus always at the beginning of the course proposed an exercise to 
his students: 

"1 and 2 go organically together so that they hold each other.", Obtaining the rest by 
balancing the movements. 

This is the starting point of the scene. The juggling technique of contact balls, as a 
conductor of balance, has allowed us to work on the essence of this artist's thinking. 

We have been advised by Diego Calavia (GOFAST DIEGOLOW): juggler, actor and 
dancer. 
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3. Music and Klee 

 
Paul Klee: "For me, music is like a haunted lover" 

In this scene participates Vassil Lambrinov, violinist of Blaumut, and he has composed 
the music of the show. 

Scene in which there is a magical effect with changes of winged costumes. 

The design and preparation of the costumes is from Special Costumes. 

 

Magic, dance, and a violinist 

For the violinist Paul Klee, the music 
corresponds to actively inhabited time, 
which comes from a body dynamism 
and not from a fixed measure. For him, 
rhythm is an organizing principle of the 
movement, which puts into play the 
divisible and the indivisible. 
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His love for cats began at an early age at his parents' house, where there were always cats. It 
seems that the first Bimbo followed him everywhere. Nina Nikolayevna Andreevskaya, the second 
wife of the painter Vasili Kandinsky, a great friend of Paul Klee, mentioned in his memoirs 
"Kandinsky and I" Klee's love for animals, and especially for cats. "Paul Klee loved cats. Dessau, 
his cat, always looked out the study window. He saw me perfectly from my room. Klee told me that 
the cat was watching me:" You can't have secrets, my cat will explain everything to me. "There is 
no doubt that the cat was the first Bimbo, which Marina Alberghini also mentions in his book" Il 
gatto cósmico voy Paul Klee ", a more than appropriate title. 

 

Body puppets. Bunraku. Dance 

4. Paul Klee’s 4 cats 

This scene is a tribute to Paul Klee's love for his cats: 
Bimbo, Fritzi, Nuggi and mysis. 
Four cats dance and sing "The duetto buffo di due Gatti" by Rossinni. It is an adaptation, unique in 
the world, to eight voices of the famous comic piece of the Italian musician. 
 
With the advice and technique of Duda Paiva, a world-renowned puppeteer and dancer, we 
have created this number. 

Cats were always part of the Klee family. The 
painter has spoken of them, in his letters, 
there are photographs of him with his cats 
and represented in many works. The tabby 
Fritzi was very present in the early 20s; 
Bimbo, long-haired white cat, accompanied 
him during the years of the Bauhaus, in 
Essau, and a second Bimbo went with them in 
Switzerland in 1933. He also talks about 
Nuggi and Mysis, but nothing is known about 
them. 
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Felix asked his father if he could make a small theatre. Paul remembered his childhood, his need 
for venerations, his own theatre and his scenes that made him laugh so much with his sister 
Mathide. Felix received the gift for his ninth birthday, on November 30th, 1916. He was much 
appreciated since his father had just been mobilized in the war. Thus were born the famous 
puppets, created by painter Paul Klee for his son Felix between 1916 and 1925. 

 

Puppets.Dance 

5. The puppets of Paul Klee 

Klee built his puppets with reused material that he found in his studio and around his house like 
bones, plugs, brushes, nutshells and utensils from his wife's sewing box. 

We wanted to follow Klee's creative pattern, and the puppets have been built with recycled 
material from our workshop. The act simulates conversations of the shows that Paul Klee saw with 
his son in the flea markets when he was going to look for frames for his paintings. 
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6. Mechanical theater 

Picture: "Twittering Machine." 

It is one of the best-known works of Klee, this 
"innocent" twittering machine, became considered 
"degenerated" by the Nazis, so it was banned and had 
to be exiled. 

It represents birds that try to sing embedded in a 
branch of two triangles, all overlooking a well where 
the birds are willing to fall. Two of them are injured, 
the third asks. There is a crank handle about to be 
operated. 

The painting is inspired by the German composer 
Giselher Klebe, an orchestral work entitled "Die 
Zwitschermaschine". 

 

Dance, puppets and juggling  

The choreography represents some mechanical birds that are part of a group gear. They move 
individually until they realize that together they can form a machine that works with the energy of 
the three. The mouths of the birds are articulated and we use some juggling rings and triangles to 
simulate the mechanisms that give them life. 



 

 

14 

We have drunk from this phrase to create a black theatre scene in 
which the costumes are inspired by the Bauhaus designs. 

 

Dance, objects and black theater 

7. « Art does not reproduce the visible; rather, it 

makes visible.” PAUL KLEE 
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8. Architecture and Bauhaus 

"Revolving House" is one of Paul Klee's most 

famous paintings. He inspired us to create a 

scene of clowns and magic with great illusions. 

In this scene, some clowns - architect and his 

assistant - try to design a house. To do this they 

have a box. It takes on a life of its own and ends 

up levitating and turning alone. 

 

Clown and magic 

Pepa Plana, internationally recognized 
clown, has collaborated on this act and 
the Magician Sergio has advised us on 
magic. 
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• Artistic record 

Artistic director: Teia Moner  
 
Assistant director: Miquel Espinosa 
 
Actors: Cristina Bertran, Helena Rodríguez, Gérald Sommier, Mireia Plana 
 
Musician: Vassil Lambrinov 
 
Girl voice: Giulia Cañas 
 
Choreography: Olga Lladó and Addaura Teatre Visual  
 
Illumination design: Eugenia Morales 
 
Original music: Vassil Lambrinov 
 
Objects and scenery:  
Teia Moner, Miquel Espinosa, Anna Teixidó and Montse Baquès 
 
Theatrical costumes: The Pink Monkey, Carme Trias, Teia Moner, Anna Teixidó  and Spécial 
Costumes. 
 
Advice on dance and puppet manipulation: Duda Paiva 
 
Magic advice: Màgic Sergio and Enric Magoo 
 
Clown advice: Pepa Plana 
 
Juggle advice: GoFast Diegolow 
 
Sign language advice: Marta Vinardell,  Sílvia Osuna and Cristina Bertran 
 
Photography: Jota and Teia Moner 
 
Video:  Sofia Amadori 
 
Production: TEIA MONER SCCL 
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Mostaes outst anding performances 
 
Season at the Theatre Seca - Espai Brossa. Barcelona. 
Theatre Rei de la Màgia. Debatarts. Barcelona. 
Mostra de Teatre per a nois i noies d’Igualada 
Campaign of Theatre for Schools. Palamós, Girona. 
DAMA, the VIIth International Festival of Dames Màgiques de Terrassa. 
Festival DANSALONA. Barcelona 
Programa.cat. Autonomous government of Catalonia 
Campaign of Theatre for Schools. Pedagogia de l’Espectacle. 
Campaign of Theatre for Schools. L’escola va de bolo. 
Programming Fundació Xarxa. 
Programmings municipals 
Campaign of Theatre for Schools Trifusió. 
Campaign of Theatre for Schools. Fundació Torre Palau. 
Campaign of Theatre for Schools. Diputació de Barcelona. 
Theatre SAT. Barcelona 
Theatre of Ponent. Granollers 
Festival IF Barcelona. Institut del Teatre 
Festival COS. Reus 
Festival DANSAT. Barcelona 
Festival FITKAM. Barcelona  
International Festival of puppet in Gavà 
International Festival of Chicoutimi. Canada 
Feria de Teatro Internacional Castilla y León. Ciudad Rodrigo. Spain 
Barcelona Cultural Circuit 
MADFERIA. Madrid 
Campaign Barcelona Districte Cultural 
Festival FIT. Cerdanyola del Vallès 
Festival Teatre Màgic. Tarragona 
Festival Madrionetas. Madrid 
Festival Internacional de Màgia Memorial Li-Chang 
Festival Internacional de Màgia. DAMA 
Teatre Arniches. Alacant 
Festival Dansa Batecs. Manresa 
Festival COS. Reus 
Circuito PLATEA 
 
Awards 
 
Nomination MAX AWARDS of the scenic arts. Spain 2017 
Finalist MAX AWARDS of the scenic arts. Spain 2018 

3. Brief CV of the company:  
 Addaura Teatre Visual 
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EDUCATIONAL CURRICULUM 
 
Teacher, teacher therapist and technician in emotional education. Trainer of 
teachers. University of Barcelona and Lérida. Spanish representative of RIMES 
(World Network Puppet and Health) 
 
 
CURRICULUM AS PROFESSIONAL OF ENTERTAINMENT 
 
Actress, magician and puppeteer. 40 years as professional of entertainement. 
She created more than 70 shows and did more than 30.000 representations on tour 
and festivals in Catalonia, Spain, Belgium, Portugal, France, Italy, Switzerland and 
Austriche, with numerous public and critical successes.  
She worked on TV3, TV2, TV1, Sexta, Channel 33, Euskal Televista TV and the 
Japanese TV. Fuji Project Incorporated. 
As actress, she worked at the Arts center of the Generalitat de Catalunya and at 
Chamber Orchestra Theatre Lliure de Barcelona. She collaborated with numerous 
professional groups in the creation of entertainments. She also built the puppets of 
the show "Cothen" of Xavier Mariscal.  
She is the artistic director of: 

-  DAMA, Festival International de Damas Mágica. Magic Festival 
-  Company ADDAURA VISUAL THEATER. Danse, magic and puppets. 

Member of the group: Masters of the Màgia 
 
 
She obtained those award: 
 
RIALLES AWARD 
AWARD TO THE INGENUITY AND THE ORIGINALITY granted by SGAE, AADPC i 
BTV. 
XARXA AWARD granted by SGAE and Fundació Xarxa. 
SPECIAL AWARD TO THE CREATIVITY. Festival Puppets The Vall d'Albaida 
AUDIENCE AWARD 2017. Fundació Xarxa Corbera de Llobregat 
SPECIAL AWARD THE INTERNATIONAL FESTIVAL OF MAGIC LI-CHANG 
 

4. Brief CV artistic director:  
Teia Moner 
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5. CONTACT AND SCHEDULING 
 

TEIA MONER – ADDAURA TEATRE VISUAL 

Apartado de Correos 86 - 08184 Palau-solità i Plegamans  

Telèfon + 34 938645834 – Mòbil + 34 600510639 

teiamoner@gmail.com 

www.addaurateatrevisual.com 

Facebook: http://www.facebook.com/addaurateatrevisual 

Twitter: http://www.twitter.com/AddauraCia 

Instagram: http://www.instagram.com/addaura_teatre_visual 

 

 


